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TRAILER
by Héloïse Ferlay
Media Partners

ARTIST’S STATEMENT: The women of this
trailer, all very different, are oddly similar.
What’s connecting them? Is it their blazing
eyes? The moving lights soaking them? Or
maybe this power, this inner fire animating
them without them moving, burning them
from inside, igniting them with all their
mights, all their beauties - caring witches.
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WELCOME

In partnership with the Sigmund Freud Museum, we will focus on intergenerational trauma.
Freed from the bounds of our material realities, animation has the capacity to speak the same
language as psychoanalysis. Films, lectures and panel discussions will examine the symbiosis
between political and interpersonal sources of trauma, from the microcosm of the family to the
macrocosm of the state.
The magic of Tricky Women/Tricky Realities has always been a collective catharsis in exchanging
the laws of physics with the laws of the imagination, replacing the physical with the potential.
Whether you’re tuning in online or in person, we can be alone together through cinema and the
shared experience of challenging existing power structures. Join us as we mobilise a marginalised medium to navigate and articulate some tricky realities!
Waltraud Grausgruber & Team
Festival directress: Waltraud Grausgruber / Festival team: Sonja Pëllumbi, Nana Thurner,
Ina Ziereis / Pre-selection competition: Kris Hofmann, Djamila Grandits, Waltraud Grausgruber / Programming: Waltraud Grausgruber, Djamila Grandits, Amanda Barbour / International forum coordination: Julia Hölzl / Press: Petra Forstner / Social media: Petra Forstner,
Sonja Pëllumbi, Mariana Sorgo, Ina Ziereis / Synopses & intros: Artists, Amanda Barbour,
Sabine Schmidt, Beate Schalko / Technical management: Mirjam Bromundt / Festival platform coordination: Sonja Pëllumbi, Nana Thurner / Technical support: Lorenz Zenleser /
Graphic design & artwork: Heide Aufgewekt / Additional support: Beate Schalko, Mariana
Sorgo, Sophie Thenault, Mirjana Djotunovic

JURY

Photo©P. Zachmann

This is the inaugural year of the Maria Lassnig Golden Film Reel Award for outstanding animation, worth 10,000 €. Lassnig was one of the most important artists of our time, she pioneered
experimental animation and women’s participation in art academia. Sponsored by the Maria
Lassnig Foundation, this prize honours her legacy.

INTERNATIONAL COMPETITION
Photo©Morgenbesser

In 2022, the Tricky Women/Tricky Realities Film Festival returns
to the cinema AND cyberspace as a hybrid festival of online
and in-person programs. The art form and industry we love has
evolved as mutations and lockdowns have dominated our lives and we have learnt to experience
moving images in different ways. Our program showcases powerful, energetic productions that
emerge from the wide horizon of counter-patriarchal artistic activity. Filmmakers from across
the continents underscore the urgency of contemporary political discourse through critical, creative treatments of TechnoFeminism, TurboCapitalism and climate change.

Sabine Breitwieser
is an independent curator, scholar,
and museum expert who has organized and directed more than 150
monographic and thematic exhibitions throughout Europe and the
United States and has also edited
and published about 100 catalogues
and books. From 2013-18 she was
Director of the Museum der Moderne Salzburg. From 2010-13 she
served as Chief Curator of Media
and Performance Art at the Museum of Modern Art in New York.
From 1988-2007 she was the
Founding Director and Chief Curator of the Generali Foundation in
Vienna. In 2012 Breitwieser received
the Yoko Ono Lennon Courage
Award for the Arts in New York.

Florence Miailhe
is a directress of 9 short films, a
painter and a teacher. More than
200 prestigious festivals selected
her films and she won more than
80 awards, including a Cesar and
awards at Cannes’ film festival,
Clermont Ferrand, Hiroshima, and
Espinho. Florence also worked for
the Arte programme Karambolage.
Her first feature film La Traversée
will be screened at the festival.

Bára Anna Stejskalová
is a co-creator of HEARDT (Burning
Man Honorarium Grant 2018). Her
recent film Love Is Just a Death
Away (2020) had its US premiere
at SXSW, was on BAFTA shortlist,
won 2 awards at Palm Springs festival and many more. She currently
works on the VR animated film
Darkening as art director and an
animated underwater musical.

Eni Brandner
is a filmmaker, multimedia and video artist and visual effects consultant who lives in Vienna. After studying Multimedia Art at the University
of Applied Sciences in Salzburg and
classical animated film at the Academy of Fine Arts in Zagreb, she is
focused on finding experimental
approaches in connection with the
creation of narratives in the interdisciplinary field between film, music
and performing arts. Her films have
been shown and awarded at numerous international festivals.

Ana Maria Vallejo
is a Colombian filmmaker and directress living in Germany. She
works as a lecturer at Bauhaus
University and as co-director of the
International Poetry Film Festival
of Thuringia. Recently she directed
Song of the Flies, a three-part experimental animated film which
won the award for Best Animation
in the national category at Bogotá
Short Film Festival.

UP & COMING

JURY

Our special thanks go to the filmmakers, our jurors, donors, our main sponsor, our other
sponsors, our partner institutions, business and media partners, and all those who support us
and make our festival possible!

AWARDS

Maria Lassnig Golden Film Reel, worth 10,000 €, sponsored by the Maria Lassnig Foundation
Tricky Women/Tricky Realities Award, worth 4,000 €, sponsored by VdFS (Collecting Society of
Audiovisual Authors)
3-month scholarship to live and work at Q21/MQ under the Artist-in-Residence program
The Grand Post Award, a post production voucher, worth 2,000 €, sponsored by The Grand
Post – Audio & Picture Post Production
Sabine & Nicolai Sawczynski Audience Award, International Competition, worth 1,000 €
Up & Coming Tricky Women/Tricky Realities Award
Up & Coming Audience Award
Hubert-Sielecki-Award for an Austrian Animation, worth 500 €
Austrian Panorama Audience Award
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Delia Hess
Delia Hess studied animation at the
Lucerne School of Art and Design.
As a filmmaker, animator and illustrator she moves between commissioned work and her own film projects. Together with her colleagues
Anja Sidler and Andrea Schneider
she founded the animation collective PAPIERBOOT.

3

BEST PRACTICE / INTERNATIONAL FORUM
LECTURES & DISCUSSIONS
AUSTRIAN FILM MUSEUM

Intergenerational Trauma will be one of
the focal points of this edition. Questions
and topics include the symbiosis between
political and interpersonal causes and sources of trauma, from the microcosm of the family to
the macrocosm of the state, from the past to the future and in the in-between.
Animation is able to communicate what can barely be communicated. We will, therefore, focus
once more on the power and potential of animation: as a tool for healing, for breaking silence(s),
for reflection, for empowerment, for making the unseen visible and for making the (almost) impossible possible – an invitation to the imagination.
All speakers are animation filmmakers and will talk about their latest films and/or the projects
they are currently working on.
FRI 11 MARCH, 11:30 - 17:00 – FREE ADMISSION

11:30 FLORENCE MIAILHE
LA TRAVERSÉE IN A FEW STEPS
Florence Miailhe will talk about how a story is
built, everything that is put into place to make
a film like La Traversée: from the story of her
great grandparents to the pressing issues of
our time to the other tales and stories but also
the gigantic work that direct animation under
the camera requires.
12:15 YULIYA LANINA
TRAUMA, SILENCE AND REPETITION:
YULIYA LANINA’S GEFILTE FISH
Yuliya Lanina, a Russian-Jewish-American interdisciplinary artist, will present Gefilte Fish,
an autobiographical animated story based on
her ink drawings and family history. It addresses intergenerational trauma stemming from
the Holocaust and examines the societal and
personal silencing of truth which perpetuates
the cycle of abuse. The project centers around
the children of survivors whose suffering is
rarely acknowledged, yet who often must deal
with the effects of their parents’ broken past.
13:00 TERRIL CALDER
HUMANIZING THE "OTHER":
TAKING BACK OUR INDIGENOUS STORIES
AND NARRATIVES IN FILM
Terril Calder's talk will focus on her experience with humanizing the "other" in film and
how she and her indigenous colleagues have
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reclaimed their stories and narratives in film
as a way of activism and healing. Calder will
unpack her most recent works to explore the
power of filmmaking to evoke political change.
14:15 ANA MARIA VALLEJO
SONG OF THE FLIES: ON ANIMATED POETRY
AND THE ITERATION OF VIOLENCE
Using the 1998 book of poems by Colombian
poet Maria Mercedes Carranza as the vehicle for an audiovisual dialogue between nine
Colombian women artists, the experimental
animated film Song of the Flies enquires into
the normalization and repetition of violence in
the latest iteration of Colombia's long history
of armed conflict. During the production of the
film, the artists researched the violent events
related in the poems, investigated their own
family stories, and created images and sounds
to name the fears and the unspoken pain they
and the generations before them have suffered. This lecture will focus on how poetry
and experimental animation create a space
for reflection and provide a medium through
which the history and stories of violence can
be confronted, and it will look into the collaborative production of animation as a strategy for
making visible the unspoken pain and the construction of collective memory.

15:00 SALLY PEARCE
USING ANIMATION TO RE-ANIMATE
MEMORIES OF TRAUMA
The idea that traumatic memories are transmissible through cultural activities – such as
photography and film – to people who did not
actually have the experiences has been criticized on the grounds that the relationship between the past and memory is indexical. In
this talk, Sally Pearce complicates the idea of
indexicality between the past and memory by
exploring the complex interaction of trauma,
animation and identity in Chernobyl Journey.
In this work-in-progress documentary feature,
Pearce uses live action footage to document
her four trips to the Chernobyl Exclusion Zone
in search of rare Przewalski Horses (20092015) whilst animation unravels the journey
backwards, tracing her fascination for the Exclusion Zone back to memories of being acutely
ill (May to August 1986).

15:45 EMILCE AVALOS
FUTURE WOMAN: DOCUMENTARY,
ANIMATION AND AN INVITATION TO
IMAGINE A POSSIBLE FUTURE
In this lecture, director Emilce Avalos will present her animated documentary project Future
Woman. It is in development stage and begins
with an essential question: As feminism is
changing our lives, where do we go from here?
Focusing on Argentinian society and the impetus of feminist movements over the last
few years, Future Woman reflects the impact
feminism has had on women’s daily lives and,
through animation, illustrates possible new
realities. It is an investigation that emerges
through interviews with women in this particular moment of transition, revealing the changes that will help us map out the women of the
future. And thus, society at large.

MARTA PAJEK ranks among the most successful female animators of our time. At Bildraum 07 she will make a large-scale intervention: Her film Impossible Figures and Other
Stories II forms the starting point. Pajek takes
us on an intriguing journey through psychedelic mazes, constantly changing perspectives
of the physical space and a woman’s mind.
In Impossible Figures and Other Stories III, an
encounter between a man and a woman in a
waiting room turns into a game of passion and
rejection. Absolutely brilliant!
According to the artist, the triptych Impossible
Figures and Other Stories is based on the idea
of an impossible figure, ‘a figure that can be
drawn according to all the rules of perspective,
but cannot be constructed in the real world.’

BILDRAUM 07: MARTA PAJEK

EXHIBITION
THU 10 - FRI 24 MARCH

OPENING: THU 10 MARCH, 18:00
Introduction by Elsy Lahner,

curator for contemporary drawing, Albertina
BILDRAUM 07
Burggasse 7, 1070 Vienna
Opening Hours: Tue - Fri, 13:00 - 18:00
+ Sat 12. March 11:00 - 16:00

TRICKFILM-WORKSHOP
Online Workshop in cooperation with Zoom Kindermuseum,
focus on animating with smartphones & tablets
Booking required until 4 March under:
Tel.:+43 1 524 79 08 / office @ kindermuseum.at

ZOOMINAR (for Adults)
WED 9 - FRI 11 MARCH, 17:00
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9.3. 21:00
+ 48 hours
68 minutes

COMPETITION

1

10.3. 19:00
11.3. 18:00

Tactile and sensual, Competition 1 showcases the kinetic energy intrinsic to animation. Through this
movement, audiences are brought into the frame through a haptic sensibility. Bodies morph, evolve
and absorb one another. The films’ materiality reflects the layers of the psyche, from superficial to
subliminal, as filmmakers oscillate between watercolour, charcoal pencils and oil paints. We see intimacy and ‘animal’ instincts, as subject and object encounter one another.
UNDER THE MICROSCOPE
Michaela Grill,
AT/CA 2021, 7’05

Cinema not only records movement, but lets us see what is
imperceptible to the naked eye.
Magnification reveals cellular processes; time-lapse and
slow motion make the bursting of pollen and sprouting of
flowers visible to human perception. Here, the history of
cinema and science intersect.
ANXIOUS BODY
Yoriko Mizushiri,
FR/JP 2021, 5‘47

Rounded human forms touch
everyday objects that threaten the body. The anticipation
of an encounter with a jagged
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edge generates the anxiety referenced in the film’s title. Yet
each new threat is eventually
resolved through a quietly serene and playful game of experimentation.

AZALETIK AZALERA /
SKIN TO SKIN
Mel Arranz,
ES 2021, 7‘

ALLESWASICHBERÜHRE
Marion Täschler,
CH 2020, 5’04

C yearns for intimacy, yet in
that pursuit pushes people
away. But C does not give up.
Again and again, she tries to
find the tenderness she seeks.
‘Everything I touch, everything
I feel, is nothing but a fantasy. A Milky Way mote of dust in
the galaxy.’

There’s a special kind of intimacy that comes from skin to
skin contact, hard to explain
but easy to experience. Between lines and shapes, from
follicle to molecule, hands
touch, exploring and experiencing each other, wanting to
break down the boundaries
between their skin.

EYES AND HORNS
Chaerin Im,
DE/KR/US 2021, 6‘

REAL BOY
Irena Jukić Pranjić,
HR 2021, 8’

The history of masculinity begins with the Minotaur, a mythical creature Picasso portrayed
in his etching print series. The
Minotaur goes through a violent struggle between being
male and female. Finally, lines
blur and the boundaries of the
sexes disappear.

Mira works in a large office.
She is obsessed with fictional
secret agent James Bond and
projects this type of masculinity onto a co-worker, Spasoje, who she falls in love with at
first sight. Is the dream better
than the reality?

SOFT ANIMALS
Renee Zhan,
UK 2021, 3’02

Two former lovers bump into each other at a train station.
Subliminal urges are unleashed and restrained under
thinly veiled politeness. Renee
Zhan’s work explores issues
of the body, nature, and sexuality – a powerful dance of libidinous desire rendered here
through watercolour, charcoal
pencils and oil paints.

SESTRY / SISTERS
Andrea Szelesová,
CZ 2021, 11’

버킷 / A GUITAR IN
THE BUCKET
Boyoung Kim,
KR 2021, 14’51

In a world where everything
you need can be rented from
huge vending machines and
all human interaction has
been commodified, a young
woman wants to be a guitarist,
even if everyone else has other plans for her. A lyrical film
about pursuing your passion.

In an allegorical tale about the
hardships of letting go, a little
girl takes care of her gigantic
sister trapped in the middle of
a deserted land. This signals
the end, and a new beginning.
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10.3. 19:00
+ 48 hours
70 minutes

COMPETITION
Competition 2 reveals the ties
that bind us, even if those
bonds can become suffocating.
A tone-deaf husband bites off
his tongue, a baby is born with
trauma etched unto her skin,
and a miscarriage literally and
figuratively deflates a woman’s
entire being. This shows how
psychological injury or unease
can have physical symptoms
that are hard to describe, yet
able be materialised through
animation. Making visible that
which struggles to be seen.
MENEATH: THE HIDDEN
ISLAND OF ETHICS
Terril Calder,
CA 2021, 19’22

A Métis baby contemplates her
path to Hell, as the film draws
an innate contrast between
the Seven Deadly Sins of
Christianity and the Seven Sacred Teachings of the Anishinaabe people. In the context
of colonisation, an Indigenous
girl learning to love herself is
an act of rebellion.
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2

77 minutes

COMPETITION

10.3. 21:00
11.3. 20:00

TOOTHLESS
Andrea Guizar,
MX/PL 2021, 12’07

LE RÉVEIL DES INSECTES /
THE AWAKENING OF
THE INSECTS
Stéphanie Lansaque &
François Leroy,
FR 2021, 14’09

Clara loses a tooth while
sleeping and is swallowed by
a big mouth. Ending up in the
sci-fi/surreal ELECTRODENT
clinic, they promise to fix her
teeth, amongst other things.
Images from old anatomical
books and esoteric magazines
take audiences from the individual to the collective unconscious.

Mr Lam is an elderly gentleman in Hong Kong who lost
his memory after the death of
his wife. Ms. Meng attributes
this amnesia to demonic insects lodged in his skull and
decides to exorcise them on
Jīngzhé (March 5, when hibernating insects are rumoured
to awaken).

STEAKHOUSE
Špela Čadež,
SI/DE/FR 2021, 9’30

THE EXPECTED
Carolina Sandvik,
SE 2021, 14’30

The steak has been marinating for a few days now. The
pan is heated. Franc’s stomach is rumbling. But Liza’s
co-workers surprise her with
a birthday party. Will she be
home on time?

A feverish body horror story: A
father-to-be and his pregnant
wife end up in a nightmare after she has a miscarriage in
a bathtub. Something seems
to be growing in the mother's
blood.

Competition 3 contends with
the duality between our interior and exterior worlds: who
we are inside and outside the
home, and how we fit into the
broader sociological apparatus. The films’ figures grapple
with history, heritage and folklore through stop motion, 2D,
3D and paint-on-glass animation. While lamenting the
self-destructive tendencies of
humanity, the films reveal a
consolation and strength in
connecting with our fears and
sorrows.
THE HANGMAN AT HOME
Michelle & Uri Kranot,
DK 2021, 14’04

HOLY HOLOCAUST
Osi Wald &
Noa Berman-Herzberg,
IL 2021, 17‘22

Jennifer is the black granddaughter of SS commandant
and war criminal Amon Göth.
Noa’s grandmother is a holocaust survivor. Jennifer’s
book My Grandfather Would
Have Shot Me complicates her
friendship with Noa as both
grapple with identity, history
and their heritage. A true story.
IMPOSSIBLE FIGURES
AND OTHER STORIES I
Marta Pajek,
PL/CA 2021, 15’47

What does the hangman think
about when he goes home
at night from work? Natality
and fatality surround him, the
hangman's home is populated
by children as war encroaches. An impressionistic and
tactile dramatisation of Carl
Sandburg’s titular poem.

The final film (and first part) of
Marta Pajek’s award-winning
triptych Impossible Figures
and Other Stories. Disorientating and mysterious, the film
begins with an explosion. An
elderly woman wanders deserted city streets. We see
ageing bodies, ageing ideas
and the fall of civilisation.
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10.3. 19:00
+ 48 hours
11.3. 17:00
12.3. 16:00

PLUMOT | FLEDGE
Hani Dombe & Tom Kouris,
IL/FR 2021, 15’25

A fable about Russian immigration to Israel in the 1990s.
Elina lives with her grandmother in a small desert town.
She tries to fit in with her
peers, despite a familial tendency to grow feathers, leading her to question where she
belongs.
RUDÉ BOTY | RED SHOES
Anna Podskalská,
CZ 2021, 13‘55

Anna Podskalská’s re-telling
of Hans Christian Andersen’s
fairytale situates Róza in the
Czech countryside, nursing a
very human desire to be loved
and accepted. The film dramatises the perils of where that
desire can take you: the path
the red shoes are destined to
walk. A film about addiction.
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11.3. 19:00
+ 48 hours
70 minutes

COMPETITION

4

11.3. 19:00
12.3. 18:00

Competition 4 reveals a series of dysfunctional families, portrayed by a diverse cross-section of filmmakers, each with their own artistic vocabulary to animate the family unit. We see grief, malice, love,
indifference, and the inability to speak and be heard, yet remaining tethered to one another anyway.
This accentuates the blurry line between the real and the imaginary, as memory undergoes a metamorphosis through time.
BLINK IN THE DESERT
Shinobu Soejima,
JP 2021, 10’34

DEUX SŒURS / TWO SISTERS
Anna Budanova,
FR 2021, 14’12

A parable inspired by a form of
Japanese dance theatre: butō
(the dance of darkness). Twin
sisters live on the edge of a
hostile forest. They hesitate
before entering, afraid of what
they might find. Little do they
know the danger will come
from elsewhere.
LES FILLES DU VENT /
THE GIRLS OF THE WIND
Héloïse Ferlay,
FR 2021, 3’

LA CONFITURE DE PAPILLONS / BUTTERFLY JAM
Shih-Yen Huang,
FR/TW 2021, 6’19

Honami Yano reflects on the
death of her father through
pointillism, presenting memory as a series of interconnected dots. In Japan, after
someone is cremated, certain
bones survive the blaze and
Honekami refers to biting the
bone to make the deceased a
part of oneself.

A young woman describes her
father and his many pets that
he never managed to take
care of. Animals die, and are
promptly replaced, as the father seems indifferent or unable to address the fact that his
family is falling apart.

DIVARE CHAHAROM /
THE FOURTH WALL
Mahboobeh Kalaee,
IR 2021, 9’50
Content warning:
may affect viewers with
photosensitive epilepsy

ters of Wind. They give her
hope and momentum to grow.
A new day is dawning.
AFFAIRS OF THE ART
Joanna Quinn,
UK 2021, 16’25

Shinobu Soejima transports
audiences to another dimension, in equal parts ethereal and unreal. A young hermit
finds a winged insect and
crushes it out of disgust, only to become haunted by the
shadows of bugs. Malice rises and falls, capricious like a
flapping insect.

HONEKAMI / A BITE
OF BONE
Honami Yano,
JP 2021, 9’45

A family of eccentric obsessives each have their own
passion: 59-year-old factory worker Beryl is totally obsessed with drawing, her son
Colin is a technical geek, and
her sister Beverly is a fanatically narcissistic taxidermist.
Obsession is in the family’s
DNA.

Taking its name from the imaginary wall between actors
and audience, the film shows
a dysfunctional family whose
members also seem separated by invisible walls.

Searching for independence,
a young girl receives an unexpected visit from the Daugh-

10

11

11.3. 19:00
+ 48 hours
75 minutes

COMPETITION

5

11.3. 21:00
12.3. 20:00

Competition 5 enunciates the dystopian qualities of the modern era. We see the interplay between
our digital and physical selves, our sense of self against the screens that surround us, and the perfect reciprocity of idea and symbol. Characters are comforted by memories of the past and haunted
by the unknowability of the future. Despite this sombre premise, the films aren’t nihilistic. As Scum
Mutation notes, ‘It’s not because of hope that we resist, it’s because we resist that we see hope.’

LOÏE FULLER DIE ELEKTRISCHE FEE /
LOÏE FULLER THE ELECTRIC SPRITE
Betina Kuntzsch,
DE 2021, 16’

A documentary about Loïe
Fuller told in the same abstract, Art Nouveau aesthetic
that this pioneer of visual effects and modern dance was
famous for. What emerges is
the story of a woman whose
innovations shaped the early
history of cinema.
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MINDSET
Veronika Schubert,
AT 2021, 6’

That mid-life crisis must surely be just around the corner!
Any moment now the search
for the meaning of life will begin. Based on sponsored social media posts and analogue
advertising brochures.

MOM
Kajika Aki Ferrazzini,
FR 2020, 9’17

Set in a dystopian world, a
young woman runs for her life
while cameras broadcast the
action. A declaration of love
to the memories shaping our
dreams.

BACKDROP
Susanne Wiegner,
DE 2021, 4’03

LIZARDIANS
Young Joo Lee,
KR/US 2021, 29’12

A film about the false sense of
security derived from pretending that everything is ok. Susanne Wiegner sets the stage
of an apparently ideal home,
until a very slow tracking shot
reveals the bigger picture.

In Lizardians, human body
parts are produced and sold
as health and beauty products
by the biotech corporation RENEW. Set in the future to critique our present, the story
questions the value of labour,
authorship and creativity in a
neoliberal economy.

SCUM MUTATION
Ov,
FR 2020, 10’
Content warning: This film
contains coarse language,
loud noise and images that
some viewers may find
distressing.

Ov populates this film with a
series of cortical homunculi (deformed bodies, reshaped
according to their psychosomatic principles) to dramatise
post-traumatic stress disorder. This signals individual and
systemic wounds as well as
the fight to survive.
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12.3. 19:00
+ 48 hours
72 minutes

WORK AFFAIRS

10.3. 18:00
13.3. 17:00

The program expands on what creativity can look like in a capitalist economy. Through experimentation, embalming and immigration, we see how these women leave their mark on the world. The films
broaden the scope of how we define work and what constitutes value, as the emancipating qualities
of labour are often offset by exploitation. This attests to our potential on the wide horizon of counter-patriarchal activity.
FLEETING: HERE & THERE
Gilnaz Arzpeyma,
CA 2021, 2’23

Mechanical and organic loops
morph into each other in an
experimental exploration of
saturation and breath as a never-ending quest of presence.
HANDPRINT PARADE
Eunmi Kang,
KR 2021, 3’19

DRAWN UNDREW DRAW
Angel Wu,
TW 2020, 3’36

Introspection in three acts.
One: why do you draw? Two:
how did you start drawing?
Three: why did you stop drawing? Artistic creation in a neoliberal economy may cause us
to stop or even forget who we
are. Let’s remember that we
are creators, not random faces in the crowd.
PAS DE TITRE / NO TITLE
Alexandra Myotte,
CA 2021, 8’30

A child’s handprint transforms
into multiple patterns that interact with musical beats and
rhythms to create an audiovisual parade. Preliminary
handprint images act as visual components in compositing
the patterns like toy blocks.
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A small-time UFOlogy reporter seeks out a woman rumoured to have been abducted

by aliens. We discover Louisiane Gervais, a brilliant blind
sculptor. The film explores the
ambiguous relationship that
exists between an artist, their
work and their audience.
INTERVALLES / INTERVALS
Mitchelle Tamariz,
FR 2021, 3’

Despite doing most of the
cooking in human history, female chefs hold less than 5%
of Michelin stars globally. Intervalles introduces us to a
lone lady-baker amongst men.
Our heroine has to be rigorous, precise. She makes a
mistake and remembers the
sheer pleasure of baking by
herself, for herself.

MY MOTHER’S HAIR
Zeynep Sıla Demircioğlu,
DE 2020, 3’39

A Turkish mother migrates to
Germany to work, without her
children. Reuniting the family takes years. The youngest
daughter, Özgür, shares her
story of growing up without a
mother. The film shows how
the macrocosm of global economics can rupture the microcosm of the family.

我的阿婆是一顆蛋 /
MY GRANDMOTHER
IS AN EGG
Wu-Ching Chang,
TW/UK 2021, 8’07

My grandmother was a T’ungyang-his, a young girl sold to
another family to be raised as
a daughter-in-law for an arranged marriage. This trapped
her in domestic servitude. Individual testimony reflects
societal misogyny. Eggs are
fragile but at the same time
tough. My grandmother is an
egg.

CE QUI RÉSONNE
DANS LE SILENCE /
WHAT RESONATES
IN SILENCE
Marine Blin,
FR 2020, 8’03

Hiding death doesn’t make it
disappear. A young girl suffers from the adults’ silence
and feels deprived of her right
to mourn. When she grows up,
she becomes an embalmer
and prepares bodies for their
funerals. Here, she inscribes
the tender gestures that bind
her to the dead.

WORK AFFAIRS
CONTINUES
ON NEXT PAGE

Supported by:
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12.3. 19:00
+ 48 hours

13.3. 19:00
+ 48 hours

72 minutes

75 minutes

WORK AFFAIRS
THE STORM
Monica Kidd,
CA 2021, 4’

IN THIS TOGETHER?

10.3. 18:00
13.3. 17:00

TICK
Fabienne Priess,
DE 2019, 5’25

버킷 /
A GUITAR IN THE BUCKET
Boyoung Kim,
KR 2021, 14’51

The chain of impacts, fueled by a changing perception of environment and bodies to turbo-capitalism, bring reprecussions for ourselves and the world we live in. Whether it is defining merit and value or connecting to our homes, getting a grip on reality, undertaking acts of liberation or experiencing carnal instincts: All those actions have fundamental consequences. As humans, can we adjust?
CALL CENTER
Eszter Kajlik,
HU 2021, 2’36

A doctor as well as a filmmaker, Monica Kidd finds signs
of hope in the maternity ward
while the pandemic plagues the
world with uncertainty. The film
uses minimalist images to reflect on what it means to bring
a baby into a world gripped by a
public health crisis.

Before burn-out has burned
out it is a flame. And Jane is
on fire. She is a very disciplined and ambitious young
woman. When her fire starts
to consume her, she does not
realize how she is losing sight
of everything around her.
LOS PATOS / THE DUCKS
Ángela A. Chavarría
ES 2021, 7‘

Mari is excited to start her first
day at work in an international sales department. However, when a duck suddenly
appears on the office balcony,
it threatens to derail her day.
Not everything will turn out as
expected.

In a world where everything
you need can be rented from
huge vending machines and
all human interaction has
been commodified, a young
woman wants to be a guitarist,
even if everyone else has other plans for her. A lyrical film
about pursuing your passion.

13.3. 15:00
+ 20:00

In a dystopian near future,
snowfall has become a rare
and special event – and some
see this as a gap in the market.
FÖRST HÄR /
NOT UNTIL NOW
Clara Bodén,
SE 2021, 6’30

The film examines our connection to forests and how we
think of them in an increasingly abstract way as concepts
rather than experiences. What
does this lack of awareness do
to our perception of the forest?

HOURVARI
Pauline Jacquelin &
Félicien Bonniot,
FR 2020, 5’14

Bee Women, a tiger locked
in a zoo, a family and a koala
surrounded by a wildfire … Between cohabitation and confrontation, the intermingling
of these species is represented through smoky drawings
and a speechless sound environment.

EMMEN AM SEE
Andrea Schneider,
Delia Hess, Anja Sidler,
CH 2021, 3’59

The ‘Emmen am See’ cultural
society envisions a recreational area with a lake in place of
the local military area. In this
film we created our own colorful vision of the lake.

IN THIS TOGETHER?
CONTINUES
ON NEXT PAGE

Supported by:
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13.3. 19:00
+ 48 hours
75 minutes

IN THIS TOGETHER?
TAKEAWAY
Lou Sumray,
UK 2021, 5’18

SEJA COMO FOR /
ANYHOW, ANYWAY
Catarina Romano,
PT 2020, 12’23

A hand drawn tale inspired by
the antics of the Bowerbird
gives an insight into what really happens to all those disposable blue plastic forks that are
so recklessly discarded.

A woman is confined to her
home. She is unemployed,
as if exiled from the opportunities of her time. She goes
through cycles of precarity.
Days weighing heavily on the
tired body, silence signalling
absence. Liberating memory:
Reaching into time, the future
is possible. She is repossessing her being-in-the world.

AZALA EZ DA AZALA /
SURFACE IS NOT SURFACE
Begoña Vicario,
ES 2021, 1’50

As soon as the light touches the surface, it shows us a
space far beyond.

13.3. 15:00
+ 20:00

ON THE SURFACE
Fan Sissoko,
IS 2021, 4’16

SENSOR SHIP
Jina Yoon,
CA/KR 2021, 2’03

HOLD ME TIGHT
Léo Robert-Tourneur,
BE/FR 2021, 6’30

TOONEKURG / THE STORK
Lucija Mrzljak,
EE 2020, 15’52

A young Black woman goes
swimming in the Icelandic sea
and reflects on her experience
of raising a child in a country
that feels nothing like home.

Sensor Ship voyages: distorted
bodies accompanied by calming acoustics create a sensation for the senses.

In the heart of a dark forest,
two silhouettes meet, attract,
and repel each other in an explosive bridal parade. Hold
Me Tight is a bittersweet romance.

While smoking on the balcony,
the citizen Stork realises that
he is not a person, but rather a bird.

IRIS
Lucija Buzančić,
HR 2020, 8’14

Iris falls in love with her projection. She craves for an image rather than for reality. A
story about vanity, but also
about the perception of art and
the search for yourself.

Supported by:
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13.3. 19:00
+ 48 hours

82 minutes

ANIMATED DOCUMENTARIES

EXPLORING REALITIES

11.3. 19:00

These animated documentaries restore truth to that which has been redacted, breathing life into archival material. Through the creative treatment of actuality, the filmmakers materialise tricky realities that are hard to see yet need to be known. In parts autobiographical, informational and existential, the films use a diverse cross-section of techniques to create an aesthetic space for authentic
confession. Animation is more than a tool, it is a weapon enabling us to see what we are neither able
to escape nor encounter. RECOMMENDED AGE 16+
LLUEVE / IT RAINS
Carolina Corral &
Magali Rocha,
MX 2021, 11’21

Oliver Wenceslao Navarrete
Hernández was kidnapped and
killed in 2013. The state attorney general’s office requested
to keep his body for their investigation, then buried him in
a mass grave without the family’s knowledge or consent. His
mother is determined to unearth the truth.
 نابآ/ BLOODY JACKBOOTS
Leila Ahang,
IR 2021, 1’15

In 2019, the Bloody November protests in Iran ushered in
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a total internet and news media blackout. Over 1,500 people died. The film’s form was
inspired by Iran’s shape on a
map, which the directress interprets as a crouching cat,
and the ruling regime in military uniform. It documents
what the government didn’t
want the world to know, to
honour the memory of those
who died.
VESTIDA DE VERDE /
DRESSED IN GREEN
Bibiana Rojas,
CO 2021, 7’21

Vestida de Verde is part of
My Story: The Children Who
Fought War in Colombia, a series of 24 short animations,
which recount the horrors of
forced recruitment and the
participation of children and
teenagers in more than five
decades of conflict. Many of
them were taken from their

schools by the guerrillas. This
is the story of one of them.
She tells about the days in the
camps and how the experience
only gives her a feeling of hatred and revenge.
SHADOW OF PARADISE
Sahar al-Sawaf,
Iraq/US 2020, 7’19

KUSH MYTET KAPET PËR
SHKUME / THOSE WHO
DROWN CLING TO FOAM
Urtina Hoxha,
Kosovo 2020, 4’21

The film illustrates the devastating personal account of
a family forced to flee their
home during the 1999 NATO
bombings of Kosovo. The journey to a safe haven becomes a
collective story of survival.
FAUSSES REPOSES
Dauphine Maureau &
Margaux Basch,
FR 2021, 7‘40

Sahar al-Sawaf was seeking asylum from Saddam
Hussein’s regime, arriving in
America just before Operation Desert Storm. This became one of the most intense
air raids in military history.
Shadow of Paradise is a memento mori that captures the
directress’s obscured, fading
memories: photographs and
hand-painted 35mm film depict her family who is alive,
dead, or missing in Iraq.

Michou applied for asylum five
years ago. She is still waiting
for the outcome of her application. As her future remains
in limbo, she closes the blinds
and tries to escape the world,
finding solace sitting in silence
and darkness. In the dark, her
memories, her dreams and her
anguish re-surface.

CHEZ NOUS / OUR HOME
Oh Eun Lee,
FR/KR 2020, 11’35

Oh Eun Lee documents natality and mortality across three
generations. Her mother’s
health deteriorates in parallel
with the growth of her infant
son. While Parkinson's disease makes her mother forget
how to walk, her son takes his
first steps.
MILÝ TATI / LOVE, DAD
Diana Cam Van Nguyen,
CZ 2021, 12’46

The directress tries to find a
way back to her father through
this film. She rediscovers the
letters he wrote to her from
prison: The affection inscribed
there seemed to dissipate
once he returned home. 15
years later she replies. Writing
down what could not be said:
Would everything be okay if I
had been born a boy?

KIRSCHKNOCHEN /
CHERRY BONE
Evgenia Gostrer,
DE 2021, 17’35

A Russian-Jewish family immigrated to Germany in the
mid-1990s. The directress
starts a conversation about
it with her parents and recalls her own version of past
events. The film probes the
boundaries of documentary
formats: where one person’s
memory ends and another
one’s fiction begins.

Program
playing at
Brunnenpassage
Brunnengasse 71
1160 Wien
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65 minutes

INTERGENERATIONAL TRAUMA 1
This program explores the nexus of governmental and interpersonal sources of trauma in a variety of geopolitical contexts. Indigenous, Iranian, African American, Chinese and Colombian filmmakers look at our present through the prism of our past. It is an exercise in human rights education, as
the films cultivate an appreciation of diverse modes of expression and ways of being human. In the
context of rising extremism, it is critical that we speak to the humanity of marginalised populations
and share their stories.
IMPACTS OF
INTERGENERATIONAL
TRAUMA
Riki Salam & Amanda Lear,
AU 2019, 4’09

Made by Aboriginal artists,
this film gives insight into intergenerational trauma in
Aboriginal communities in
Australia and Canada.
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MENEATH: THE HIDDEN
ISLAND OF ETHICS
Terril Calder,
CA 2021, 19’22

The film dives deeply into the
innate contrast between the
Seven Deadly Sins (Lust, Gluttony, Greed, Sloth, Wrath,
Pride and Envy) and the Seven Sacred Teachings (Love,
Respect, Wisdom, Courage, Truth, Honesty and Humility), as embodied in the
life of a precocious Métis baby. Brought to life by Terril Calder’s darkly beautiful
stop-motion animation, her inner turmoil of abuse is laid
bare with un-flinching honesty. Convinced she is soiled and
destined for Hell, Baby Girl receives teachings that fill her

with strength and pride, and
affirm a path towards healing. Calder’s tour-de-force unearths a hauntingly familiar
yet hopeful world that illuminates the bias of colonial systems.
RESPEK
Kamari Bright,
US 2019, 3’

12.3. 17:00
13.3. 18:00

UP TO THE SEA,
SHE WEAVES A DREAM
Maryam Khalilzadeh,
IR 2021, 9’

The poetic story of a grandma, a mother, and a little girl
whose lives are interwoven
with the memories of their
son, husband and father.

EL CANTO DE LAS
MOSCAS III – NOCHE /
SONG OF THE FLIES
Ana Maria Vallejo,
CO/DE 2021, 15’

A film about the desolation
caused by the violent armed
conflict in Colombia in the
1990s. In one day, 24 places
are visited where massacres
took place, and a map of terror
is drawn. A polyphony of memory and mourning and a universal song of pain.

FREEDOM SWIMMER
Olivia Martin-McGuire,
HK/AU/FR 2021, 15’

A father’s story of his perilous swim from China to Hong
Kong during the Cultural Revolution rhythmically parallels
his son’s weekly fight for freedom in today’s Hong Kong protests.

An animated video poem dissecting the detriments of respectability politics from an
African American perspective.

23

12.3. 19:00
39 minutes + PANEL DISCUSSION

84 minutes

INTERGENERATIONAL TRAUMA 2

LA TRAVERSÉE

The trauma of the Holocaust continues today: As a memory, it is passed down to future generations
and embedded in survivors’ DNA. By bringing collective trauma forth from invisibility, we remove a
powerful taboo in talking about it. The films bring new tools of expression into the conversation to
articulate what struggles to be reduced to words. The post film-discussion mirrors Freudian clinical
dynamics, as trauma is rendered on the silver screen and psychoanalysts, research scientists and
the filmmakers continue the conversation.
HOLY HOLOCAUST
Osi Wald &
Noa Berman-Herzberg,
IL 2021, 17‘22

The film examines the relationship between Amon Göth’s
granddaughter, Jennifer
Teege, and her Jewish friend
Noa Berman-Herzberg. Both
women are traumatised by
their heritage, albeit in different ways, as one carries the
ongoing pain of the Holocaust,
and the other is a black descendent of a Nazi concentration camp commander. The
script by Noa Berman-Herzberg is based on true events.
It follows the evolution of the
two protagonists’ relationship
while raising questions about
identity, fate, and history.

I WAS A CHILD OF
HOLOCAUST SURVIVORS
Ann Marie Fleming,
CA 2010, 15’

The animated adaptation
of Bernice Eisenstein’s acclaimed illustrated memoir
sensitively explores identity and loss. Using the healing power of humour, the film
probes taboos around an intergenerational trauma, leading us to a more universal
understanding of the human
experience.
GEFILTE FISH
Yuliya Lanina,
US 2021, 6’32

Based on her own ink hand
drawings, Yuliya Lanina’s stop
motion animation examines
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the psychological effects of the
genocidal killing of half of her
father’s family during WWII
and the societal and personal silencing of truth which perpetuates the cycle of abuse.
PANEL DISCUSSION
The screening is followed by
a panel discussion led by research scientist on war and
democracy Daniela Ingruber.
The filmmakers Yuliya Lanina, Noa Berman-Herzberg
and Osi Wald and psychoanalyst Daniela Kammerer will be
present. The debate will focus
on intergenerational trauma
caused by the Holocaust.
This series will continue after the festival in the library
of the Sigmund Freud Museum with further film programs
and panel discussions with invited experts on the following dates:
12 May 22, 19:00
23 June 22, 19:00

10.3. 20:00
12.3. 21:00

LA TRAVERSÉE /
THE CROSSING / DIE ODYSSEE
Florence Miailhe,
FR/CZ/DE 2021, 84’
Original French version with German subtitles

Following a night-time attack on their village a family is forced
to flee their home. Kyona and Adriel, the two older children, get
separated from the others and have to continue on their own. A
long journey in search of safety and security begins, always in
the hope of finding their family again one day. The siblings are
forced to grow up fast as they try to cross a continent ravaged by
war and persecution and find themselves faced with almost unimaginable hardships and challenges along the way.
In her first feature-length film Florence Miailhe, the grande
dame of French animated cinema, tells a timeless tale of flight
and displacement. Blending the history of her own family with
the migration flows of our time, she has created a powerful and
universally resonant story. The film is dedicated to her ‘grandmother who had to flee the pogroms in Odessa with her ten children in 1905’ as well as ‘all those who leave their country hoping
to find a better future elsewhere,’ says Miailhe. She also took inspiration from the sketchbook of her mother, a painter, who had
to flee from the Nazis during World War II. These drawings are
also shown in the film. The themes addressed in La Traversée
are brutal but the film itself is not: in a poetic, almost gentle way
it tells of one life’s journey to freedom – one that stands for so
many others – and the immense courage, hope and resourcefulness it takes to walk this path. The film’s technique is also quite
unique: La Traversée was made by painting on glass plates with
oil paint – the first feature-length animated film to use this complex and demanding technique.
Awards:
- Annecy International Animation Film Festival 2021 – Jury Distinction Award
- Bucheon International Animation Film Festival 2021 – International Competition: Best Feature
Film, Audience Prize, Seowan University President’s Diversity Prize
- Festival du nouveau cinéma 2021 – Best Feature Film, Audentia Prize
- Torino Film Festival 2021 – Achille Valdata Award
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TICKETS

TIMELINE

METRO Kinokulturhaus
Johannesgasse 4, 1010 Wien
reservierung @ filmarchiv.at
Tel: +43 1 512 18 03
Tickets for the online programs
are available on our festival platform
online.trickywomen.at

Opening Hours: Tue-Fri 13-18:00 H
+ Sat 12 March, 11-16:00 H
Burggasse 7-9, 1070 Wien

Films presented by
Claudia Unterweger (ORF)

H
P

Pleskow Saal

B

  Yppenplatz
Brunnengasse 71
1160 Wien

Online only

17:00 COMPETITION 3
19:00 COMPETITION 1

19:00 COMPETITION 4 *

21:00 COMPETITION 2

21:00 COMPETITION 5 *

P

12:30 AUSTRIAN
PANORAMA + Q&A

15:00 ARTIST TALK

15:00 IN THIS TOGETHER?

17:00 INTERGENERATIONAL
TRAUMA 1
19:00 INTERGENERATIONAL
TRAUMA 2 + Panel Discussion

17:00 WORK AFFAIRS

with international artists

P

Brunnenpassage

ONLINE *

11:30 -17:00 H
AUSTRIAN FILM MUSEUM
Augustinerstraße 1, 1010 Wien

H
GARTENBAUKINO

SUN 13.3.

INTERNATIONAL FORUM
BEST PRACTICE

19:00

OPENING

Historischer Saal

SAT 12.3.

H

10-24 March MARTA PAJEK
EXHIBITION AT BILDRAUM 07
OPENING: 10 March, 18:00

CINEMA*
Cinema only

FRI 11.3.

H

TRICKY WOMEN /
TRICKY REALITIES
office @ tricky women.at
www.trickywomen.at
Info Hotline: +43 1 990 46 63

THU 10.3.

H

WED 9.3.

festival platform: online.trickywomen.at

21:00 LA TRAVERSÉE + Q&A
16:00 COMPETITION 3

19:30 AWARD CEREMONY
Screening of awarded films
Presenter: Daniela Ingruber

P

P

18:00 WORK AFFAIRS

18:00 COMPETITION 1

18:00 COMPETITION 4

20:00 LA TRAVERSÉE

20:00 COMPETITION 2

20:00 COMPETITION 5

18:00 INTERGENERATIONAL
TRAUMA 1
20:00 IN THIS TOGETHER?

19:00 + 48 H

19:00 + 48 H

B
19:00
EXPLORING REALITIES
19:00 + 48 H
COMPETITION 1 + Q&A

21:00 + 48 H
UP & COMING 1 + Q&A

19:00 + 48 H

19:00 + 48 H

COMPETITION 3 + Q&A

COMPETITION 4*+ Q&A
COMPETITION 5*+ Q&A

21:00 + 48 H
UP & COMING 2 *+ Q&A

21:00 + 48 H
UP & COMING 3 + Q&A

COMPETITION 2 + Q&A

PROGRAMS ARE PLAYING IN CINEMAS AS WELL AS ONLINE

* Content warning

WORK AFFAIRS
19:00 + 48 H
MARIA LASSNIG
21:00 + 48 H
FEMINIST
INTERVENTIONS

EXPLORING REALITIES
IN THIS TOGETHER?

ONLINE FILMS ARE AVAILABLE FOR 48 HOURS (Sat./Sun. films until Mon./Tue. respectively)

72 minutes

AUSTRIAN PANORAMA

13.3. 12:30

The Austrian Panorama offers a comprehensive overview of the Austrian animation landscape of the
past two years and presents an exciting selection of exceptional works by students as well as established artists. Music videos, experimental work and a feminist perspective are a definite focus of the
2020-2021 films. Feel the rhythm and expect the unexpected!
SPACE
Tanja Gruber &
Lilee Neururer,
AT 2021, 4’21

A music video about experiences of sexual harassment.
Visually supported by animated parts of the female body, it
reflects the objectification of
women in our society.
WOHIN SO SPÄT?
Sarah Braid,
AT 2021, 2’39

The protagonist is on a carefree night out with her friends
in the city. On her way home
she is catcalled by strangers.
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MY DIVINE WET DREAM
Sarah Fichtinger,
AT 2021, 6’35

A trip to the future of matriarchy where everyone lives free
from discrimination, exploitation, capitalism, environmental pollution, unhealthy beauty
standards as well as taboos.
A world of happiness and harmony.
VS
Lydia Nsiah,
AT 2021, 8’

vs (or ‘virtual spiral’) explores
the dynamics between time
and body through hypnotic and
spiralling images of data centres and physical bodies of our
omnipresent data cloud.

LEBENSZEICHEN
Ingrid Gaier,
AT 2021, 4’43

AMAZON WOMAN
Anna Vasof,
AT 2021, 4’

KIKERIKI
Lea Gander,
AT 2021, 3’3

My Mum is a superwoman!
She lost my dad – the love of
her life – in an accident. Now
she is doing all the work at
our organic farm alone with
my brother. I really appreciate
their work and love for it, but
I wish they could take more
days off and rest. I decided to
bring our farm to live, so that
the work is doing itself!

Signs of Life is a tribute to the
Jewish poet and philosopher
Melitta Grünbaum-Urbancic,
who escaped from the Nazis to
Iceland in 1938, and to one of
her many unpublished poems.
AUF DEM GRUND
DES WÄSCHEKORBES
Adele Razkövi,
AT 2021, 7’

Animation, painting, music, sculpture, literature, and
dance – utterly different disciplines flow together and
merge into a polyphonic ode to
an ordinary everyday object.

A celebration of the head’s
universality that questions its
primacy at the same time. In
24 ten-second shots, the
Amazon Woman demonstrates
everything a head can do.
SEEDS HOLZBUCH STUDIE II
Iby-Jolande Varga,
AT 2021, 1'53

MOCHI
Elisabeth Semmler,
Emily Faderbauer,
Kerstin Helmlinger,
Katja Senn,
AT 2021, 5’10

Milli’s grandma has to go to
the hospital. To comfort her,
Milli makes Mochi from a family recipe – but she’s clueless
when it comes to baking. Her
new neighbour comes to help.

Sphere Loop, Tetrahedron
Loop and Cube Loop – all of
which are animated with 24
phases – send out their Circle Seeds, Triangle Seeds,
and Square Seeds in order to
morph into each other.
AUSTRIAN
PANORAMA
CONTINUES
ON NEXT PAGE

29

72 minutes

55 minutes

AUSTRIAN PANORAMA
METANOIA
Astrid Rothaug,
AT 2021, 8’39

The narrator wants to change
her worldview through the
powers of a magical squirrel.
But neither a world in blackand-white nor looking through
rose-tinted glasses give her
the perfect colourful vision
she longs for.
FROZEN JUMPER
Tina Frank,
AT 2020, 7’

Algorithmically generated digital patterns mutate and overlap, like a never-ending flow
of images steadily “contaminated” by abnormalities. In
contrast to the pattern recognition of data-processing systems, this pattern recognition
remains without a simple, exhaustible sense.
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WE ARE ALREADY HISTORY,
AND WE DON'T KNOW IT
Dagmar Schürrer,
DE/AT 2021, 5'35

The film illustrates the nature and function of the brain
and of technology through animated imagery of brains, idealised representations of
humans, superimposed abstract patterns reminiscent
of the human cell and neuron
structures as well as electronic wiring.

13.3. 12:30

FOISCHES VIECH
Ulrike Swoboda-Ostermann,
AT 2021, 3’

A music video to Attwenger’s
song foisches viech, accompanied by distorted visuals and
found footage of animals.

FEMINIST INTERVENTIONS

12.3. 21:00
+ 48 hours

The programme expands on the expressive potential of animation to challenge gendered hierarchies. Through plasticine and stop motion, we can disengage from the flesh and reframe how we interpret our physical realities. Experimental animation opens our minds to new ways of seeing and
being. Cut-out technique reconfigures archival material to redress the historical record. 3D animation can anthropomorphise and feminise digital space. The result is a series of feminist interventions
into the body, history, cyberspace, public space and outer space.
UNE NOUVELLE PAGE /
A NEW PAGE
Christabel Desbordes &
Benjamin Clavel,
FR 2020, 1’

When half of the population
writes human history, one
wonders where the other half
has gone. Une nouvelle page
mobilises cut-out technique to
stage a feminist intervention
in the historical record, reconfiguring archival images to tell
a new story.

FOR REAL, FOR REAL,
FOR REAL THIS TIME
Milva Stutz,
CH 2021, 9’32

A naked older woman and her
snail appropriate digital space
and technologies. Sensual and
slimy, they spread out on a
server farm. This calls into
question myths of cyberspace
as an immaterial entity as it’s
anthropomorphised, slimed,
feminised and embodied.

POSITIONING
Anne Beal,
US 2016, 4’

The American Dream wants to
know where you stand, what
you’re wearing and whether
you’re going to cook him dinner.
Are you positioned for success?

FEMINIST
INTERVENTIONS
CONTINUES
ON NEXT PAGE
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55 minutes

FEMINIST INTERVENTIONS
CABLES FEMINA /
FEMALE WIRES
Carla Melo Gampert,
CO 2020, 2’52

GIRLS TALK ABOUT
FOOTBALL
Paola Sorrentino,
IT 2021, 7’22

A record of the 8M feminist
demonstrations in public
spaces in Latin America, rendered here through experimental animation, opening our
minds to new ways of seeing
and being in the world. Created for the Public Voices for
the Parque de la Memoria exhibition in Buenos Aires, Argentina.

What’s it like, being a girl in a
boys’ world? Six women share
their stories of playing football, a male dominated sport.
Their stories are brought to
life by different techniques to
explore the expressive potential of animation to intervene
in popular narratives, thereby
reconstructing them.

SOFT AND WHITE
Gina Kamentsky,
US 2020, 3’12

Tippi Hedren made her silverscreen debut in Alfred Hitchcock’s The Birds (1963), her
hair was soft and white as a
puppy’s. Gina Kamentsky takes
frames from Hitchcock’s film
and situates them in an experimental avifauna encyclopaedia.
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THE ASTRONAUT
Kate Jessop,
UK 2017, 2’50

An episode from the Tales
from Pussy Willow web series,
a parody of British life. An astronaut has returned to Pussy
Willow for a press conference,
after the first ever successful
trip to Mars. The media ask
the hard questions, like what
does her husband think about
all of this?!

12.3. 21:00
+ 48 hours

GODZALINA
Lucile Paras,
FR 2021, 4’52

PANIC
Helen Ora,
LT 2021, 6’

Godzalina has had enough of
small men causing big problems in Paris, so the monster
emerges from the Seine river to
shrink men committing street
harassment. The men are left
with no choice but to lay low.
Machos, beware! The dino’s out
there!

At times soaring above the
clouds, at times reaching the
lowest of lows, I fight to survive and to find a place for myself. Helen Ora translates into
images what her body knows:
this profound knowledge that
comes from blood, shit, milk,
snot, sweat, flesh. The viscosity of femininity, the fluidity.

I WANT TO RIP
MYSELF OF THIS
Teresa Walentich,
AT 2021, 2’

A portrait of weltschmerz: Racism, sexism, pollution, homophobia, fascism, transphobia,
slut-shaming, discrimination,
colonialism, body shaming. Trying to pull them off, repeatedly,
unsuccessfully. Will it ever end?

KLITCLIQUE – ZU ZWEIT
Anna Spanlang,
AT 2020, 2’

Anna Spanlang’s music video
for Klitclique’s Zu zweit parodies the virile bromance between men like Vladimir Putin
and Xin Jinping, Jerry Seinfeld
and Larry David. You know
feminism has gone too far
when two women are in the
same frame. It’s melancholicironic cloud rap.

UNCOVERED: ALL CUNTS
ARE BEAUTIFUL
Gio Formenti,
DE 2021, 4’39

KLIMAX
Bea Hoeller,
DE 2021, 4’

All cunts are blissful, bashful,
badass, balding, boss, beefy
and, of course, BEAUTIFUL! In
disengaging from the flesh
and rendering it here through
plasticine, Gio Formenti reframes how we can interpret
our physical realities which
have been policed by patriarchy since antiquity.

KLIMAX animates the inner
world of the female orgasm
with abstract and associative
images. Barbie undergoes a
process of transformation and
transmutation. Little by little,
her stiff and rigid flesh dissolves into a fluid moving
through a magical world of
pleasure and joy.

DEAR PEOPLE WHO
MENSTRUATE
Rebekka Hochreiter,
AT 2020, 1’

Tampons blossom and bloom in
an homage to artists like Shigeko Kubota, Judy Chicago and
Carolee Schneemann. Materialising this through stop tricks,
the directress references the
first visual effect in film history:
the beheading of Mary, Queen
of Scots (1895). Menstruation,
however, remains taboo.
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62 minutes

ANIMATED FILMS BY

MARIA LASSNIG

12.3. 19:00
+ 48 hours

We are proud to present a prestigious new award! Sponsored by the Maria Lassnig Foundation, the
Maria Lassnig Golden Film Reel is worth 10,000 euros. To celebrate this, we pay homage to one of the
most important Austrian artists of the 20th and 21st centuries and present Maria Lassnig’s animated film works. While living in New York in the early 1970s, Maria Lassnig began to use film as another medium to visualize her ‘body awareness’, one of the central themes of her work. Independent of
her painting, but closely connected with it, her (animated) films take a humorous and critical look at
the rigid, outdated (male) standards of earlier periods of art. The program includes some of Lassnig’s
so-called Films in Progress – films that remained unfinished and have recently been made available.
KOPF / HEAD
Mid-1970s, 1’

STONE LIFTING. A SELFPORTRAIT IN PROGRESS
1970-75, 7’

Accompanied by an out-oftune piano playing music for a
silent film, they begin to move.
SELFPORTRAIT
1971, 5’

An exercise in self-analysis,
the film visualizes Maria
Lassnig’s interior imagining of
her life, projecting forward to
its conclusion.
ENCOUNTER
1970, 2’

The autobiographical essay
film collages together images
chronicling Lassnig’s time in
New York, as well as a range
of materials highlighting her
diverse approaches to filmmaking.
CHAIRS
1971, 2’

An anthropomorphized fuchsia
figure changes form and takes
its first steps in a process of
emerging and, eventually, becoming. It is Maria Lassnig’s
first traditional hand-drawn
animated film.

34

Drawn on paper with a felt-tip
pen, various kinds of chairs
resemble breathing beings.

COUPLES
1972, 10’

PALMISTRY
1973, 10’

A couple talks on the phone
and in bed. The film is an interplay different animation techniques and is perhaps
Lassnig’s clearest (and also
funniest) examination of malefemale communication and
copulation dysfunctions.

a) a stout girl sings about her
refusal to grow thin in order to
become attractive for men.
b) the first time for her and him.
c) at the palmist.
A confrontation of terrible science and terrible superstition.

SHAPES
1972, 9’
Lassnig, or more precisely her
head, drawn with felt-tip pen,
sings in English with a heartrending Austrian accent about
her life and her dreams. At
one point a film camera appears on her face. It is obstacle, protective mask and visual
aid at the same time.

Human forms dance to J.S.
Bach’s breakneck runs on the
harpsicord. But the animated
steciled spray paintings of
chubby discus throwers and
wiry girls quickly confuse our
culturally conditioned eye:
What is male, what is female?

MARIA LASSNIG KANTANTE
Maria Lassnig &
Hubert Sielecki,
1992, 8’

The artist looks back on her life
in 14 verses: ‘It is art, oh yes,
that keeps making me younger, first it makes the mind hungry, and then it fills it up!’

ART EDUCATION
1976, 8’

The film is a cheeky commentary on art history in which the
‘superstars’ among the works
of art, such as Michaelangelo’s Creation of Adam, are recoded in scenic miniatures.

Filmstills: © Maria Lassnig Stiftung / Courtesy sixpackfilm
Exception KANTATE: © Hubert Sielecki / Maria Lassnig Stiftung / Courtesy sixpackfilm
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69 minutes

UP & COMING 1

9.3. 21:00
+ 48 hours

Journeys can take us on different roads: from a sensual, blossoming trip to a mesmerizing metamorphosis to the exploration of our very soul. With each new day on an adventure, we will discover
something new about our relationships with loved ones and our inner selves, allowing us to embark
on the pursuit of independence and confidence.
SWEET NOTHING
Joana Fischer & Marie Kenov,
CH 2021, 4’01
Lucerne School of Art and Design
(HSLU)

Rosa is sunbathing in her garden when her peace and quiet is cut short by the sound of
a lawnmower. The gardener is
out working next door and Rosa is watching, increasingly intoxicated by the tender way he
handles the garden’s flowers.
LE RIRE / THE LAUGH
Capucine Gougelet,
FR 2021, 3‘

What if Laughter itself, laughingly, left mankind? Picture for
a moment a world without colour or sparkle… right before
you burst into laughter!
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HAND
Tsz Wing Ho,
HK 2021, 5’15

School of Creative Media, City
University of Hong Kong

A surreal journey of weird
beauty and hand creatures
composed of gestures, geometric shapes and abstract
patterns. The creatures undergo various transformations between phenakistoscopes and
kaleidoscopes to create a
transcendent experience.
VITALITÉ / VITALITY
Émilie Mereghetti,
FR 2021, 3’

Protected but confined, a
young woman wishes to blossom. When she lets the outside
music and light in her cocoon,
she discovers her freedom and
joie de vivre.

TOUT CE QUE TU VEUX /
ANYTHING YOU WANT
Faust Lust Smiatek,
BE 2021, 4’58

水中的女孩 /
GIRL IN THE WATER
Shi Rou Huang,
TW 2021, 7’21

WHO ARE YOU WEARING?
Gisela Mulindwa,
UK 2021, 7’24

GOLDEN MARGARITE
Keren Karasik,
IL 2021, 6’37

University of Edinburgh

Bezalel Academy of Arts & Design

A party, chatting, mingling.
The protagonist wears a mask
to fit in. As they try to adapt
to the changing atmosphere
by adding additional layers,
they fail and are left isolated. A personal exploration of
the pressure to assimilate and
perform cultural identity.

The film documents moments
in the daily lives of three teens
and their environment. The desolate city is not empty but feels
alienated. The only ‘live’ noise is
not the sounds of people in the
neighbourhood, but the ‘sounds’
of the buildings, power poles,
and chimneys.

Tainan National University of the
Arts

KASK – School of Arts Gent

As she struggles to communicate with her girlfriend during
sex, a young woman dives back
into a childhood memory that
troubles her.

A woman fixes a broken wall.
She recalls the great successes and hard downfalls of past
loves. She gazes at a scar on
her body. As time passes she
learns how hard it is to heal a
broken heart.
JEIJAY
Petra Stipetic &
Maren Wiese,
DE 2021, 8‘

PARADE
Léa Buffard,
BE 2021, 3’50

Kunsthochschule Kassel

École Nationale Supérieure des
Arts Visuels de La Cambre

Jeijay begins where most romantic movies end. The film is
about two people who try to ignore the slow but inevitable
decline of their relationship.
Feeling isolated in their little home, the happy facade of
their love life is crumbling.

A procession of stripes,
squares, flippers, a picnic
blanket, vacationers, a giant
woman on a train, a bathtub, a
piñata, cranes, a frying egg, a
wedding cake, a coral snake
and a parachute that goes on
and on.

REDUCTION
Réka Anna Szakály,
HU 2021, 10’56

Moholy-Nagy University of Art and
Design

Two women live together on a
post-apocalyptic coast, scavenging for scraps in hopes of a
better life. Their relationship is
tested when a dark beast appears to challenge their bliss.
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65 minutes

UP & COMING 2

10.3. 21:00
+ 48 hours

Control over our life and our body is precious. Without the power of change, the cycle of existence
and its whimsy monotony keep repeating themselves. Anxiety and compulsion pluck hairs, illness
and death make us lose control. Past and present fears are faced. From shattering glass to body autonomy, everything is on the line. But what is real and what is a dream? Building a brighter future to
regain power turns out to be a difficult task.
SOMEBODY TAKE
THE WHEEL
Kenzie Sutton,
US 2021, 5’15

California Institute of the Arts

A monotonous cycle highlights
the absurdity of mundane everyday life.
TRICHOTILLOMANIA!
Kelly Schiesswohl,
US 2020, 4’02
Pratt Institute

趨光 / SPECI MAN
Fan-Yun Hung,
TW 2021, 5’12

National Yunlin University of
Science and Technology

She gently picked it up, delicately, and stitched to keep
this love for eternity. He fluttered his wings vigorously, as
if he wanted to tell something.
Under the control, he still
pounced on the light with no
reluctance. The secret in this
quiet room may be clear only
to the one passing by.

NIGHT OF THE
LIVING DREAD
Ida Melum,
UK 2021, 11’27

National Film and Television School
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École Nationale Supérieure des
Arts Visuels de La Cambre

CUT IT OUT
Inez Kristina,
DK 2021, 7’10

The Animation Workshop

MEGALOMANIA
Eun-seo Kim,
KR 2021, 6’33

Korea National University of Arts

The protagonist was hospitalized for trying to make an extreme choice. While reading
his childhood diary in the hospital room, he is sucked into
his delusional world and encounters his rusted and hardened grief.

When a power cut ruins Ruby's bedtime routine, she finds
herself haunted by unwanted
guests. The only way for Ruby
to get a peaceful night of sleep
is to confront her visitors.
HOMEBIRD
Ewa Smyk,
UK 2021, 10’

National Film and Television School

PEDILUVE / FOOTBATH
Léa Pulini & Cléane Ambry,
FR 2021, 3’33
Struggling to make it in a big
city, a young artist finds herself retreating into the rosetinted memories of the village
she left behind.
Playing at the closed pool
where they used to go swimming, two children seem to be
running away from a reality
that will soon catch them.

Yann and Laïla are coming
home drunk from a party.
When Yann tries to take a picture of her, Laïla suddenly
freezes.
LA MEUTE
Content warning: contains
depictions of sexual assault
Louise Cottin-Euziol,
Lou-Anne Abdou, Charline
Hedreville, Agathe Moulin,
Victoria Normand, Antoine
Blossier Gacic, Gabriel
Saint-Frison,
FR 2021, 6’09

Tara is being guided to defuse
an unusual bomb in a school,
which leads her into a surreal situation she has to escape
from.

Rubika

EMCA – École des Métiers du
Cinéma d’Animation

A girl is driven to pluck out
an eyebrow hair with her bare
hands. After feeling a rush,
she painstakingly annihilates
the rest of her brows. The girl
seeks wisdom from the internet, digging through a barrage
of nonsense. She discovers
that she has a condition called
Trichotillomania.

PORE
Clémence Rogge,
BE 2021, 5’45

A story about wolves and women. Marion experiences street
harassment. She reports the
assault to the police, hoping to
be understood. But authority
figures don’t seem to think that
the perpetrators are at fault.
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61 minutes

UP & COMING 3

11.3. 21:00
+ 48 hours

Enclosed spaces are opportunities to grow. They can be a test for boundaries between both strangers and family, between societal expectations and expectations of the self, and give an outlook on
the cycle of generations. This form of solitude presents a unique opportunity to look within. Can seclusion create solidarity? And what else do we find in the isolation of confined spaces?
ELEVATOR ALONE
Anastasia Papadopoulou,
GR 2021, 3’38
University of West Attica

BLINDNESS
Yu-seon Park,
KR 2021, 5’

Hongik University School of Film
and Animation

BUSLINE35A
Elena Felici,
DK 2021, 5’50
The Animation Workshop

One city bus, three passengers
and a backseat scenario they
fail to address.
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Following a fascinating scent,
the protagonist finds herself in
a monitor room. An intriguing
woman on the screen gives her
everything she wants: beauty,
food, love. As she tries to reach
the perfection of that woman
she gradually loses herself.
河豚 / BRUISE
Huang Ping An,
TW 2020, 3’44

Shih Chien University Taiwan

I asked my dad to draw a puffer fish for me. He drew a small
one on the top left corner. I’ve
kept that paper all this time.
In retrospect, he was like this

Lodz Film School

UNDERWATER LOVE
Veronica Martiradonna,
Cristina Fiore,
Andrea Falzone,
IT 2021, 5’45

A girl asks herself many questions, faces her problems with
some monsters, turns into a
wasp by anger, mingles with
her King underwater, cries,
turns all red and finally she
grows, tall as a giant.

THE WEIGHT OF IT
Olivia Marie Valdez,
Einar Soler Fernández,
Sandra Afonso Rodríguez,
ES 2021, 3’30

BAU – Centro Universitario de
Artes y Diseño de Barcelona

piece of paper, also leaving me
with a big, blank space.

Centro Sperimentale di Cinematografia, sede Piemonte

Four people and the time they
spend in an elevator. Inspired
by the difference in people's
behaviour when they are alone
in contrast to the socially acceptable behaviour individuals
adopt in public space.

3 GENARRATIONS
Paulina Ziółkowska,
PL 2020, 8’23

A child is born. A daughter
becomes a mother. A mother becomes a grandmother. A
grandmother … just wants to
die. Generations shift. Family members need to step into
someone else’s shoes. Is this
a step one simply makes or
an invitation to a generation's
dance? One step forward, two
steps back to avoid becoming
your own mother.

Maria, a breast-cancer survivor, has recently recovered
from a mastectomy and subsequent breast implant. As
she explores and rediscovers
herself, she realizes her scars
are a symbol of strength.

 חונמה/ THE DECEASED
Keren Or Zelingher,
Avishai Simchovitch
IL 2020, 7’09

Bezalel Academy of Arts
and Design

A stop-motion musical. Haim,
an elderly man, is lying on his
deathbed, as his family members gather to say goodbye,
each in their own absurd way.
PSIE POLE / DOG’S FIELD
Musialik Michalina,
PL 2020, 11’48
Lodz Film School

ROSARIO
Emma Kanouté,
BE 2021, 5’35

École Nationale Supérieure des
Arts Visuels de La Cambre

Animals locked in a flat with
their recently deceased loving
owner try to survive.
The last solitary and sensory
wandering of an old woman in
the middle of a stone desert.
An eerie and dense forest attracts her, but what is she going to find there?
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Für alle, die lieber
Skepsis walten lassen.
Unbequemer Journalismus.
Jede Woche.

Hol mich hier raus, FALTER!

Join the Club!

Sichere dir einmalige Vorteile
für dein Student Life!
▸ edubags vor allen anderen!
▸ Holʼ dir die Top edudeals
▸ Gratis Tickets zu den heißesten Events
▸ Exklusive Gewinnspiele
...und vieles mehr!
www.educlub.at
presented by
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EIN FILM VON CÉLINE SCIAMMA
F 2021, 73 min, OmU
AB 18. MÄRZ 2022

C’MON C’MON
EIN FILM VON MIKE MILLS
USA 2021, 108 min, OmU
AB 25. MÄRZ 2022

02/22
JAHRESVORSCHAU 2022 Batman und andere Sensationen sollen das Kino beleben US-DOKUMENTARFILM Ein umfangreiches Dossier würdigt
sieben außergewöhnliche Filmschaffende LICORICE PIZZA Paul Thomas Andersons Reise in die siebziger Jahre GEORGES FRANJU Retrospektive
im Filmpodium Zürich GREEN FILMING Ausführliches Gespräch mit vier Expertinnen KINDERKINOWELTEN Wie man Kids für das Kino begeistert

www.ray-magazin.at

DU MUSST
DICH
SCHÜTZEN
IM
LAND OF
CONFUSION
44

Mit freundlicher Unterstützung des Belvedere, Leopold Museum
und creativecommons.org

GARTENBAUKINO

TRICKY WOMEN /
TRICKY REALITIES
gehört mit mehr als 50
anderen Vereinen,
Initiativen, Agenturen
und Redaktionen aus
dem Kunst- und Kulturbereich zum kreativen
Schaffensraum Q21.
Entdecke sie alle auf
Q21.at

Bezahlte Anzeige

PETITE MAMAN

Ö1 Club.
In guter Gesellschaft.
@Q21vienna

Alle Vorteile für Ö1 ClubMitglieder auf oe1.ORF.at/club

@ Q21_vienna

Partner des Q21 Artist-in-ResidenceProgramms im MuseumsQuartier:

Gefördert von

Mit Unterstützung der ERSTE Stiftung
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Mednarodni festival animiranega filma
International Animated Film Festival

28. 11. —
4. 12. 2022

MAY 03–08, 2022

In partnership with
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A joint venture of ITFS & FMX

Supporter
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an.schläge
abonnieren!

www.anschlaege.at
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ARTISTS
Abdou, Lou-Anne 39
Ahang, Leila 20
al-Sawaf, Sahar 20
Alexandra Myotte,
Ambry, Cléane 38
Arranz, Mel 6
Arzpeyma, Gilnaz 14
Basch, Margaux 21
Beal, Anne 37
Berman-Herzberg, Noa 9, 24
Blin, Marine 15
Blossier Gacic, Antoine 39
Bodén, Clara 17
Bonniot, Félicien 17
Braid, Sarah 28
Bright, Kamari 22
Budanova, Anna 10
Buffard, Léa 37
Buzančić, Lucija 19
Čadež, Špela 8
Calder, Terril 22
Calder, Terril 8
Chang, Wu-Ching 15
Chavarría, Ángela 16
Clavel, Benjamin 31
Corral, Carolina 20
Cottin-Euziol, Louise 39
Demircioğlu, Zeynep Sıla 15
Desbordes,Christabel 31
Dombe, Hani 9
Faderbauer, Emily 29
Falzone, Andrea 40
Felici, Elena 40
Ferlay, Héloïse 1, 10
Fernández, Einar Soler 41
Ferrazzini, Kajika Aki 12
Fichtinger, Sarah 28
Fiore, Cristina 40
Fischer, Joana 36
Fleming, Ann Marie 24
Formenti, Gio 33
Frank, Tina 30
Gaier, Ingrid 29
Gampert, Carla Melo 32
Gander, Lea 28
Gostrer, Evgenia 21
Gougelet, Capucine 36
Grill, Michaela 6
Gruber, Tanja 28
Guizar, Andrea 8
Hedreville, Charline 39
Helmlinger, Kerstin 29
Hess, Delia 17
Ho, Tsz Wing 36
Hochreiter, Rebekka 33

Hoeller, Bea 33
Hoxha, Urtina 21
Huang, Shi Rou 37
Huang, Shih-Yen 11
Hung, Fan-Yun 38
Im, Chaerin 7
Jacquelin, Pauline 17
Jessop, Kate 32
Jukić Pranjić, Irena 7
Kajlik, Eszter 17
Kalaee, Mahboobeh 11
Kamentsky, Gina 32
Kang, Eunmi 14
Kanouté, Emma 41
Karasik, Keren 37
Kenov, Marie 36
Khalilzadeh, Maryam 23
Kidd, Monica 16
Kim, Boyoung 7, 16
Kim, Eun-seo 38
Kouris, Tom 9
Kranot, Michelle 9
Kranot, Uri 9
Kristina, Inez 39
Kuntzsch, Betina 12
Lanina, Yuliya 24
Lansaque, Stéphanie 8
Lassnig, Maria 35
Lear, Amanda 22
Lee, Oh Eun 21
Lee, Young Joo 13
Leroy, François 8
Maureau, Dauphine 21
Martin-McGuire, Olivia 23
Martiradonna, Veronica 40
Melum, Ida 39
Mereghetti, Émilie 36
Miailhe, Florence 25
Michalina, Musialik 41
Mizushiri, Yoriko 6
Moulin, Agathe 39
Mrzljak, Lucija 19
Mulindwa, Gisela 37
Neururer, Lilee 22
Normand, Victoria 33
Nsiah, Lydia 28
Ora, Helen 33
Ov 13
Pajek, Marta 5, 9
Papadopoulou, Anastasia 40
Paras, Lucile 32
Park, Yu-seon 40
Ping An, Huang 40
Podskalská, Anna 9
Priess, Fabienne 16

Pulini, Léa 38
Quinn, Joanna 10
Razkövi, Adele 29
Robert-Tourneur, Léo 19
Rocha, Magali 20
Rodríguez, Sandra Afonso 41
Rogge, Clémence 39
Rojas, Bibiana 20
Romano, Catarina 18
Rothaug, Astrid 30
Saint-Frison, Gabriel 39
Salam, Riki 22
Sandvik, Carolina 8
Schiesswohl, Kelly 38
Schneider, Andrea 17
Schubert, Veronika 12
Schürrer, Dagmar 24
Semmler, Elisabeth 29
Senn, Katja 29
Sidler, Anja 17
Sielecki, Hubert 35
Simchovitch, Avishai 41
Sissoko, Fan 18
Smiatek, Faust Lust 36
Smyk, Ewa 39
Soejima, Shinobu 10
Sorrentino, Paola 32
Spanlang, Anna 33
Stipetic, Petra 37
Stutz, Milva 31
Sumray, Lou 18
Sutton, Kenzie 38
Swoboda-Ostermann, Ulrike 30
Szakály, Réka Anna 36
Szelesová, Andrea 7
Täschler, Marion 6
Tamariz, Mitchelle 14
Valdez, Olivia Marie 41
Vallejo, Ana Maria 23
Van Nguyen, Diana Cam 21
Varga, Iby-Jolande 29
Vasof, Anna 29
Vicario, Begoña 18
Wald, Osi 9, 24
Walentich, Theresa 32
Wiegner, Susanne 13
Wiese, Maren 37
Wu, Angel 14
Yano, Honami 11
Yoon, Jina 19
Zelingher, Keren Or 41
Zhan, Renee 7
Ziókowska, Paulina 41
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FESTIVAL OPENING (with invitation)
WED 9 MARCH, 19:00
presented by Claudia Unterweger (ORF)
Gartenbaukino
Parkring 12, 1010 Vienna

FESTIVAL
INFOS
TRICKY WOMEN
TRICKY REALITIES
FESTIVAL PLATFORM
online.trickywomen.at
CONTACT
Q21/MQ
Museumsplatz 1, 1070 Vienna
Info-Hotline +43 1 9904663
office@trickywomen.at
www.trickywomen.at
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INTERNATIONAL FORUM
BEST PRACTICE
Lectures & Discussions
FRI 11 MARCH, 11:30 - 17:00
Austrian Film Museum - FREE ENTRY!
Augustinerstraße 1, 1010 Vienna
AWARD CEREMONY
SUN 13 MARCH, 19:30
Films presented by Daniela Ingruber
METRO Kinokulturhaus, Historischer Saal
Johannesgasse 4, 1010 Vienna
EXHIBITION AT BILDRAUM 07:
MARTA PAJEK
THU 10 - FRI 24 MARCH
Burggasse 7, 1070 Vienna
Opening Hours: Tue - Fri, 13:00 - 18:00
+ Sat 12 March 11:00 - 16:00

Credits

INTERNATIONAL

ANIMATION

Public Funders

FILMFESTIVAL
Main Sponsor

Sponsors

9 -13 MARCH

Sawczynski & Partner OG

Partners

TRICKFILM-WORKSHOP
ZOOMINAR for Adults
WED 9 - FRI 11 MARCH, 17:00
in cooperation with
ZOOM Kindermuseum, Trickfilmstudio, MQ
Price: € 60,Booking required until 4. March under:
Tel.:+ 43 1 524 79 08 / office@kindermuseum.at
INTERGENERATIONAL TRAUMA 2
Film program + panel discussion
SAT 12 MARCH, 19:00
METRO Kinokulturhaus, Historischer Saal
Johannesgasse 4, 1010 Vienna
ARTIST TALK
Talks with international artists
SAT 12 MARCH, 15:00
METRO Kinokulturhaus
Johannesgasse 4, 1010 Vienna
AMINA HANDKE - PERFORMANCE
25 DPH - Durational Performance / 129,184 drawings
Artist Amina Handke invites Artists in Residence of
TW/TR 2022 to cooperate as live “guest drawers” for 25DPH
Blickle Raum Spiegelgasse
Spiegelgasse 2, 5th floor, 1010 Vienna
Please check the opening time on our festival platform

Media Partners

METRO Kinokulturhaus

des Filmarchiv Austria

+ ONLINE

